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Establishment of Royalty Collection Society

The first ever royalty collection society in Nepal,
"Music Royalty Collection Society Nepal
(MRCSN)" has been established in the musical
sector on June 8, 2007 as per the decision of Nepal
Copyright Registrar's Office. The Society has been
established after the approval of the application
submitted by the Adhoc Committee of MRCSN led
by the senior lyricist Mr. Ratna Shamsher Thapa.

The Society has, at present, incorporated the
lyrists and the music composers as its members.
It has aimed to collect the royalty from the users
in the secondary use of the musical creations on
the behalf of its members. The Society will later
distribute the royalty amount to the concerned
creators as per their share. Earlier the report
submitted by the study committee formed under
the renowned lyricist Mr. Kali Prasad Rijal had
suggested the possibility of royalty collection
society in the musical field.

The registration certificate of MRCSN was
distributed to the Society by the Senior Writer
Mr. Pradeep Kumar Gyawali amidst a function.
The function was also addressed by Dr. Bhoj Raj
Ghimire, lyricist, Mr. Madhav Prasad Ghimire,

Secretary Ministry of Culture, Tourism & Civil
Aviation(MoCTCA), Mr. Shree Purush Dhakal,
Member Secretary MRCSN and Mr. Ram Prasad
Bhattarai, Registrar, Nepal Copyright Registrar's
Office (NCRO). The speakers have highlighted
the importance of MRCSN in providing the
benefits of the musical creations to the concerned
creators. The Government of Nepal has provided
an amount of Rs. 300,000.00 in the fiscal year
063/64 as the initial administrative support to the
Society.

Copyright Training for th

——

Nepal Copyright Registrar's Office in co-
operation with Enhancing Nepal's Trade Related
Capacity Project, UNDP organized a two days
residential training to the district court judges on
"Copyright and Related Rights" at Dhulikhel,
Kavre on March 29-30, 2007. Twenty-five district
court judges from various districts had participated
the training program. Inaugurating the training,
the Minister for Culture, Tourism and Civil
Aviation Mr. Pradeep Kumar Gyawali expressed
his view that any country in the today's world can
develop only with the proper use of knowledge,
information and intellectual property. He also said
that with the advent of new digital technologies,
the rate of piracies of intellectual property including
copyright and related right is growing tremendously
and the training like this would help to enhance
the legal authorities in combating with the

e District Court Judges

infringements.

Addressing the program Mr. Madhav Pd.
Ghimire, the Secretary, MoCTCA said that the
knowledge bassgd economy and activities are the
need of the 217" century and in these aspects if we
can control the piracy of copyrighted materials
and promote the development of various creations,
we can secure a bright future for the coming
generations.

Altogether six different papers related to
copyright and related rights were presented in the
two days program by various renowned experts in
this field. To impart the knowledge about the main
provisions of the Copyright Act, 2002 and
Copyright Rules, 2004 to the judges and make
them aware of the recent trends including the
international treaties and conventions in the field
of copyright and related rights were the main
objectives of the training.
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News and Events:

Discussion on Copyright in Ring Tones

Nepal Copyright Registrar's Office held a discussion program
with the mobile phone service providers on April 8, 2007 regarding
the use of songs and music as ring-tones in mobile phones. The
representatives from Nepal Telecom, United Telecom and Mero
Mobile were present in the discussion. The need to acquire the
consent from the concerned copyright owners through the written
agreement before using any song or music in the mobile phone was
the main focus of the discussion.

The World Book and Copyright Day Celebrated

Nepal Copyright Registrar's Office has organized a one-day
discussion program on April 23, 2007 at NTB Hall, Bhrikutimadap to
mark the celebration of the World Book and Copyright Day. Six
different papers highlighting the relationship between the books and
copyright and their importance were presented during the program.
About 50 participants representing the writers, publishers, photocopy
service providers; copyrighted materials users, libraries and readers
have actively participated in the discussion. UNESCO had decided to
celebrate the World Book and Copyright Day since 1995 in memory
of the anniversary of the birth and death of various renowned writers.

Interaction Program on WIPO Broadcasting Treaty

Nepal Copyright Registrar's Office has organized a one day
interaction program with the representatives of various broadcasting
organizations in regard to the Draft Non-Paper on WIPO Treaty on
the Protection of the Broadcasting Organization on May 4, 2007.
Various provisions in the proposed treaty were discussed and the
participants were requested to provide the written comments on the
provisions if any.

Celebration of the World Intellectual Property Day

A one day workshop on the use of musical creations was held in
support of Kathmandu School of Law (KSL) on April 26, 2007 to
mark the 26th World Intellectual Property Day. Various papers were
presented highlighting the proper use and protection of musical
creations. The theme of this year's World Intellectual Property Day
is "Encouraging Creativity".

Discussion Program at Radio Nepal

A one day interactive discussion program was jointly organized
by NCRO and Radio Nepal at the latter's seminar hall on May 24,
2007. Media persons from various broadcasting organizations and
staffs of Radio Nepal were present in the program. Participating in
the discussion, Mr. Ram Prasad Bhattaria, Registrar, NCRO
expressed that the
|violation of
| copyright in the
musical
production of
Radio Nepal has
M been a serious
problem in the
Nepalese music
market. He further
added that Radio
Nepal should take
a strong initiation
in protecting its

R

3 &cipants at discussion in‘hé program

intellectual property and get benefits from their proper exploitation.
Other related matters on copyright and related rights were also
discussed on the occasion.

Report on the Publication of Songs/Music in Kathmandu
A final report on the study of musical ==
publications in Kathmandu Valley has been
submitted to NCRO on June 14, 2007. The report
has depicted the situation of musical publications

in the capital and has also analyzed the trends of | - ="
their sales in the market for the last 5 years.
The study has shown that the publication of iml

folksong album is higher in the Nepalese market
Contd. on Page 7 |mer

Collective Management ic a Tool for Efficient Exercice of Copyright and Related Righte.




COPYRIGHT BULLETIN | I s

The Establishment of CMQO: Some Reflections

Right enforcement constitutes the most
important dimension of copyright regime next
to the enactment of national copyright laws,
for it gives real meaning and substance to the
rights created for the authors to protect their
literary and artistic works. Right enforcement,
however, is in itself the most complex and
challenging task for the right owners given
the nature and use of their protected works.
Technological developments have further
compounded the problem, making it much
easier to reproduce and utilize the protected
works in a variety of ways. Not until the
system of collective administration of rights
came into existence was it possible for the
right owners in most cases to fully control
and exploit the use of their works. For the
composers and text-writers of musical works,
particularly in relation to performing rights
of non-dramatico musical works, development
of collective management system marks a
major breakthrough as it enabled them to fully
exercise this right which otherwise would not
have been possible.

By definition, the term “collective
management of copyright’ denotes a system
under which right-owners entrust collective
management organization authority to
administer their rights. Hence, the fundamental
objective of collective management
organization is the administration of rights
delegated to it by right-owners with authority
to: (i) monitor the use of their works; (ii)
negotiate the conditions with the prospective
users for the utilization of their works; (iii)
give them license (authorization) against
appropriate fees; and (iv) collect such fees
and distribute them among the right owners.
It enjoys the same privilege as any ordinary
copyright owner, and is therefore subject to
the same treatment and granted the same relief
by the court.

The establishment of the Music Royalty
Collection Society Nepal (MRCSN) marks a
historic moment in the development of
copyright in Nepal. For a least developed
country like Nepal that has just made its
beginning in the establishment of copyright
regime, the setting up of collecting society is
indeed an arduous task. Considered to be one
of the most arcane areas of law, copyright
made its first appearance in Nepalese law in
1965. Till the enactment of new legislation
in 2002, copyright could not make its presence
visible in Nepalese culture for various reasons.
Given this fact it is unsurprising to see that
difficulties and problems facing the founding
of collective management organization (CMO)
in Nepal have not so much to do with the
eagerness and initiatives on the part of the
right-owners as with the lack of knowledge
on the subject matter itself. Most of the right-
owners were not aware of what collecting
society is all about. This was apparent during
the initial round of discussion and deliberation
among the different stakeholders of copyright
on the formation of CMO. To help further the
pace of momentum towards the establishment
of the CMO, the Office of the Copyright
Registrar simultaneously organized a series

Pustun Pradhan
CEDA, TU

of seminars and workshops for the right-
owners of various categories of works on the
theme of collecting society.

It took many rounds of discussion and
deliberation among the concerned right-
owners before MRCSN came into existence
in May 2007 as the first CMO to be
established in Nepal. One of the key issues
at the discussion was how collective
management society should be organized:
whether it should be organized into a single
general body representing all categories of
works or a different organization for each
genre of works. Despite the fact that the 2002
Copyright Act of Nepal has provided for the
establishment of one collecting organization
for each genre of works, most participants in
the discussion stressed on the need for the
establishment of a single general body
responsible for administering the rights in all
the different categories of works. Those who
argued for single general body maintained
that given the little knowledge and managerial
expertise and the expenses that involve for
the operation of separate organizations to
administer the rights in each different category
of works, a single general body administering
rights in both musical and non-musical works
would be more viable and suitable to begin
with. The other argued that for practical and
technical reasons it would be too complex
and difficult for a single general body to
administer the rights in different categories
of works. They further made the point that
the successful application of the collective
management system in one category of works
makes it much easier for its replication, or
extension to, in other categories of works.

The basic question that was overlooked
during the discussion was the fact that where
individual enforcement of rights is possible,
the need for collecting organization does not
arise. It is only in the situation where this
individual enforcement of exclusive rights is
not possible due to widespread uses of works
for variety of purposes, does it become essential
to administer these rights through the
mechanism of collecting organization. The
exclusive rights granted to the authors attach
little significance if those rights in reality are
virtually impossible for an individual author
to exercise. This in fact was the case with
certain rights, particularly the right of public
performance of non-dramatico musical works,
usually known as performing rights. While this
legal recognition of performing right gave
ample scope to the music writers and composers
for the economic exploitation of their works,
the inherent practical difficulties involved in
its enforcement by individual way reduced the
economic significance of this right to a mere
figurehead. As a rule, copyright experts take
the view that administration of exclusive rights
by collecting organization should be applied
only to those fields where it is indispensable.
However, its application should not be extended
to such fields where its advantages are not
significant and where right-owners can
individually enforce their rights.

CMOs are non-profit, private
organizations that are basically funded from
the resources of their own members by way
of retaining certain percentage from the
collected royalties to meet their administrative
costs. The percentage of amount thus retained
by the collective organization to cover its
administrative expenses varies across the
countries, from as low as 10 percent to as
high as 30 percent of the collected royalties,
depending upon the size of the market,
efficiency in the management, and the state
of copyright compliance. In India such
expenses should not exceed 15 percent of the
collection (Copyright Rules, 1958 as amended
in 2000). As a rule, the administrative costs
of the CMOs must be as low as possible if
the right-owners are to realize the full
advantage from their operation. In its articles
of association the newly established MRCSN
prescribes the retention of certain amount not
exceeding 25 percent of the collected royalties
to bear the administrative costs of the
organization (Article33). This seems quite
reasonable by the prevailing international
standard. However, nowhere in the articles
of association does it contain definite time
schedule for the distribution of royalties. It is
thus unclear whether distribution will take
place once in a year or once in two years.
This has been left entirely to the discretion of
the executive committee (Article 34).

Laws regulating the establishment and
function of collective management
organization are enshrined in Article 39 of
the 2002 Copyright Act and Articles 5(c)
through 12 of the Copyright Rules, 2004.
Need for such regulation arises from the fact
that CMOs assume a virtually de facto
monopoly position, both in respect of right-
owners and users as well. This is simply
because it is a sole organization having the
authority from the right-owners to administer
their exclusive rights. While this monopoly
position is deemed to be an essential condition
for the efficient and satisfactory operation of
the collective management organizations,
there is also an imminent possibility in some
instances where they may abuse this position.
To check those possible abuses, necessary
legal provisions guaranteeing the proper
operation of collective management
organizations are made in the national laws.
One such provision relates to the establishment
of collective management organization for
which an approval by a competent authority
designated by the law is required. The approval
is subject to close examination of all those
elements that are considered important for
the establishment and proper functioning of
the CMOs. Article 8 of the Copyright Rules,
2004 contains such provision that empowers
the Registrar of Copyright to grant registration
after due examination of the articles of
association and other relevant documents. The
other relates to the operation of the CMOs
where a regular supervision by a competent
authority of the certain key elements of the
collective management system is prescribed
for ensuring that they operate in an appropriate

Contd. on Page 6
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way. As for instance, it is important to ensure that the rules for the collection and
distribution of royalties are correctly formulated; all its activities are in line with
the approved articles of association; royalties are distributed as prescribed; and
that costs of administration are reasonable enough for it to sustain its activities.
Article 5 (c) of the Copyright Rule which is intended to guarantee the proper
function of CMO vests this responsibility in the Registrar of Copyright.

Provisions of these measures deterring the ability of collective management
organizations to abuse their monopoly position are important safeguards to
protect against any discriminations causing serious prejudice to the interest of
users and right-owners as well. The CMO, for example, may set out unreasonable
terms and conditions denying the users to get access to the work which they
wish to exploit. Such discriminations would not only discourage the potential
users who find access to the work more burdensome and costlier but also
significantly affect the interest of the right-owners whose economic exploitation
of the works depends much on their successive and multiple use by an ever-
growing number of people.

Under the situation where the CMOs have established themselves as the only
instrument for the enforcement of rights, and where the authors have little choice
other than joining these organizations for the economic exploitation of their works,
the proper functioning of these organizations is an essential condition for the
authors to be able to secure effective protection of their rights granted by the law.
This in fact explains the need and rationale for formulating and adopting adequate
and appropriate legal measures guaranteeing the proper operation of the CMOs.
Despite no explicit reference to any specific measure that a country may adopt to
regulate the operation of CMOs, the Berne Convention (Article 36) and the Rome
Convention (Article 26) contain provision that, according to copyright experts,
may be used as a basis to justify any such measures taken in pursuance of ensuring
the proper operation of these organizations.

Whatever may be the theoretical underpinning for the proper functioning of
collective management organization, practically it is the distribution of royalties
to the right-owners that is the most visible manifestation of the effectiveness of
collective management as a concept and of the collective management organization
itself. In the context of Nepal where copyright awareness is extremely low and
free-riding in cultural production, be it a book or a piece of music, has become
more of a rule than a matter of contempt, it may go a long way before CMO is
able to deliver the result for which it is created. But this precisely is the fate which
every new venture has to endure for it to be established deep into the culture and
the ‘time-honored culture’ that we inherited is unfortunately hostile to the very
notion that art and literature can flourish only when its creators are adequately
paid off for their contribution. @

Development of Performers’ Protection
Through Collective Bargaining in US

Performers in USA first began to organize themselves
in the early 20t Century in the theatre and live
performance. With the growth of Hollywood, the Screen
Actors' Guild (SAG) was formed by some of the biggest
stars such as James Cagney and Boris Karloff in 1937.
The Guild forced the Studios to recognize the union as
a bargaining agent and soon afterwards the first-ever
SAG contract was signed. In 1937, The National Labour
Relations Act (NLRA), also known as the Wagner Act,
was enacted and the National Labour Relations Board
was created to protect the workers, and indeed the
performers, to organize themselves. In 1947, the NLRA
was amended to formed a new Labour Management
Relations Act to restrict the ability of the unions to
confine jobs to their own members.

During the period of 1940, so called Golden Age for
Hollywood, performers, in particular actors used to enjoy
secure, continuous, long term employment contracts
with the studios. However the advent of television and
development of antitrust legislation forced the studios
to relinquish control over both production and distribution.
The more flexible system was introduced with studios
contracting with independent production companies to
make films. As a result, producers came to contract with
the actors on a picture basis, and the role of the unions
for negotiating individual contracts became more
important.

The advent of television allowed broadcasters to screen
repeats of programs and old movies as a way of generating
extra revenue. This encouraged unions like the American
Federation of Musicians and the Screen Actors Guild to
seek residual (secondary) payments for these additional
uses to compensate performers for lost work, thereby
creating an important role for performers' unions that still
continue to this day. With other technological developments
like home video and cable television, the performers began
to organize themselves using their collective strength, even
without statutorily granted rights, to negotiate secondary
payments for these uses in order to mitigate the financial
effects of technological change. g

Source: WIPO document AVP/IM/03/3A

Q-A Column

Q. What is collective management of m
copyright and related rights? televisions etc).

A. Collective management of copyright and

The right of broadcasting (by radios, ™ Royalty Distribution — payment of

royalties to the concerned right owners.

related rights is the systematic and proper
use of copyright and related rights in the
interest and on the behalf of the concerned
right owners by the Royalty Collection
Society.

. What is Royalty Collection Society?

. Royalty Collection Society is such an
organization of the creators and the owners
of copyright and related rights that collect
the royalties from the users and distribute
it to the concerned owners in the process
of management of the copyright and
related rights.

. What kind of rights is managed under the
collective management?

. Usually the following rights are managed
under the collective managements:

The rights of public performance (in
restaurants, discotheque etc).

The mechanical reproduction rights in
musical works (on CDs, tapes, cassette,
discs etc.).

The performing rights in dramatic works
(in theater etc).

The reprographic reproduction rights
in literary and artistic works

(photocopying).

Rights of public communication (of
performers and producers of phonograms)

. What are the major functions of Royalty

Collection Society?

. The major functions of Royalty Collection

Society are as follow:

Documentation — collection and
management of related information.

Provide License — giving permission to
the users through agreements on return
of fixed royalties.

. What are the major fields of Royalty

Collection Society?

. Royalty Collection Society can be

established in every field of creation.
However, the major fields of royalty
collecting society are:

Musical work (modern, folk, classical,
pop).

Dramatic work (scripts, screenplays,
theater plays, operas).

Printed work (books, magazines,
newspapers, reports etc.).

Visual art (paintings, drawings,
lithographs, engravings, sculptures,
graphic creations).

Related rights (performers, producers of
phonograms).

Royalty Collection Society, To Stimulate Creativity.
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which is followed by the publication of pop
songs. Out of the total music albums
publication in the year 2063 B.S., the folk
songs occupy about 63%. The publication of
the albums related to the pop songs, modern
songs and songs in other languages are 17%,
11% and 9% respectively. The study was
carried out by NCRO in support of Multi
Trade Concern.

World Music Day Celebrated

NCRO organised a discussion program with
the various creators of songs and music at
its office hall on June 21, 2007 to mark the
celebration of 26th World Music Day. On
this occasion, the office has also issued a
press release highlighting the importance of
the day along with good wishes to all the
creators of music in the world.

Training on Copyright and Related Rights:

A one day training on "Copyright and Related
Rights" was organized by NCRO to the
copyright stakeholders on June 8, 2007 at
United World Trade Center, Tripureswor. 25
participants representing broadcasting
organizations, producers of phonograms,
libraries, computer software developers,
creators and users of copyright materials were

present in the training. Four different papers
on the related issues were presented. Dr. Bhoj
Raj Ghimire, famous lyrist distributed the
certificates to the participants amidst a
function.

WIPO Willing to Help Nepal

Ms. Najmia Rahimi, the Senior Program
Officer for Economic Development Bureau
for Asia and the Pacific of World Intellectual
Property Organization (WIPO) visited Nepal
Copyright Registrar's Office on May 24, 2007.
During the visit she held the meeting with
the Registrar and other Officers of NCRO.
Issues on copyright and related rights and
their implementation in Nepal were broadly
discussed in the meeting. Similarly, the future
possibilities of mutual co-operation between
the WIPO and NCRO in the field of copyright
and related rights were also discussed. During
the meeting Ms. Najmia expressed that WIPO
is positive in supporting Nepal to organize a
regional symposium on the enforcement of
copyright and related rights in Nepal. She
further added that WIPO is also thinking to
provide the support necessary in amending
the current Copyright Act, 2002 of Nepal.

Ms. Najmia also held a joint meeting with
Mr. Dinesh Hari Adhikari, Acting Secretary
and Mr. Sharada Prasad Trital, Joint Secretary,

MoCTCA on May 25, 2007 in the ministry.
The meeting was focused on the possibilities of
WIPO's cooperation in the field of IP in Nepal.
On that occasion she emphasized on the
importance of personnel's stability in NCRO in
other to build a sustainable and effective
mechanism of copyright protection in Nepal.

Ms Rahimi with/Act. Secre

Establishment of the Study
Committees

Nepal Copyright Registrar's Office has started
two different studies on copyright and related
rights. A study committee led by Mr. Sharada
Prasad Trital, Joint Secretary, MoCTCA was
formed as per the decision of Government of
Nepal dated June 5, 2007. The committee will
study the progresses made by Nepal in the
field of copyright and related rights after her
accession to WTO and TRIPS Agreement.
The seven members committee is comprised
of the representatives from Ministry of Law,
Justice and Parliamentary Affairs; Ministry
of Industry, Commerce and Supply; NCRO
and expert from Tribhuwan University. The
committee is supposed to provide the
suggestions regarding the future actions to be
launched in this field so as to make our legal
and administrative procedures more
compliance to the TRIPS Agreement.

Similarly, a different nine members
committee led by Mr. Ram Prasad Bhattarai,
Registrar, NCRO was also established on June
11, 2007 to study in detail on Nepal's
Accession to the International Convention for
the Protection of Performers, Producers of
Phonograms and Broadcasting Organizations
(Rome Convention), 1961. Nepal had made
an international commitment to accede the
Convention by the year 2006 while joining
the WTO.

Discussion on Computer Software
Protection

A team of Microsoft, led by Mr. Chris
Atkinson, President, South East Asia has
visited NCRO on July 1, 2007 to hold a talk
with the officials of NCRO on copyright
protection related to computer software in
Nepal. Mr. Allen Bailochan Tuladhar,
President, Forum for Information Technology
of Nepal (FIT Nepal) was also present during
the occasion.

Mr. Bhattarai speaking on software protection
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The situation of computer software
piracies and the initiations of NCRO in this
regard were discussed during the meeting.
All the three parties agreed to launch the
program in mutual co-operation so as to
mitigate the unauthorized use of softwares in
the Nepalese market.

Regional Seminars Held

NCRO has organized a regional seminar
on "The Implementation of Copyright and
Its Challenges" at Nepal Tourism Board Hall,
Pokhara on June 16, 2007. About 125
participants representing the law enforcing
agencies, creators and users were present in
the program. Inaugurating the opening
program, the minister for Culture, Tourism
and Civil Aviation Hon. Prithvi Subba Gurung
said that issues of copyright and related rights

SSP R'K Shrestha addressing tho opening ceremony

are gaining importance in Nepal with our
entry to WIPO and WTO. He further added
that this kind of training is important in
imparting the related knowledge to the police
officers, judges and other concerned people
which can help them combat with the
copyright violations in the market. Other
speakers include Mr. Tirtha Shrestha, Writer;
Mr. Bhola Prasad Shiwakoti, Chief District
Officer; Mr. Ramesh Kumar Shrestha, SSP;
Mr. Jal Krishna Shrestha, Joint Secretary,
MoCTCA and Mr. Medini Prasad Sharma,
Regional Administrator, Pokhara who
highlighted the role of copyright and related
rights in the national economy and also
stressed on the importance of training on
these issues to all the persons involved in this
field. Three papers on different aspects of
copyright and related rights were presented
during the seminar.

Similarly another seminar on copyright
and related rights was held in Nepalgunj on
June 27, 2007. Three different papers were
presented and discussion held during the
program. The program was inaugurated by
Hon. Krishna Prasad Upadhyaya, Chief Judge,
Appellate Court, Banke. About 100
participates from Banke, Bardiya and Surkhet
representing the Nepal Police, District Court,
Appellate Court, Appellate Prosecutors Office
together with the local creators, users and
other stakeholders were present in the
program.

FORTHCOMING EVENTS

» Training on copyright for students of
schools & colleges.

» A one-day training program for
teachers & librarians.

» A one-day regional seminar on
copyright and related rights.
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- - Monitoring Activities by NCRO
%I'Jﬁ?l fl?lﬁﬁ JAdhofd AT m Copyright piracy in the books and publications has been rising

significantly during the last 6 months. This was found by the monitoring
W of the market carried out by NCRO during the period. NCRO's team

gfafafy afysr 0T has recently monitored the major markets at Bhotahiti, Baghbazaar
O 1> IEE g Ga > ’
U, 3048 3 fa a Exhibition Road, Kirtipur and other places. The team has requested

THTITFEEATE Tax ATTHTRR] FRET T T GeEeehl ATeE the related shops to respect copyright law and discourage the sale of
b= T faaeor T IevTaTe A ATl ehel FHTA all the pirated material from their shops and has also aware them on
TR TTIAT & HT g qUHT T EET TEd AR the importance of copyright protection including their effects to the
! > economy.
TRIGH =MEwd] | el A9l FATHARIEAT Tt gttty s Y
TR GHTSTF FTATATHT Te¥ FT0 G=ardd e B | Recently, a case on the unauthorized translation and publication
T Taed o AT S AT TE e of a book called "You Can Win" has been filed in the district court
. cel debeld Tl « . S Al _ of Kathmandu. The book was written
HFET AT TG AT FREAT T FILAT FEdTT T by Mr. Shiva Kheda and originally
gl o MR, SaERe®drs a8 ol AIhd AT published by Macmillan India Limited.
TR | WY G AT Gebeld THTSTATS ATTTHT B-has Siddhartha Publication Pvt. Ltd., New
g TS I8 e Aeale-g¥hTd [AUX FEdnT Tgd aHd

Baneswor and Bhakari Publication,
Baghbazar are some of the publication

AT ATUE TE87 | houses alleged in this case. NCRO is
TR ST o N also taking necessary steps to control

. N N H'CM'H Al "Nltj the illegally translated books on Late
FHEE WA~ AT Giarard A Fe0 A Taeh] Great Poet Laxmi Prasad Devkota's
9. AT | - "Shakuntala" and some other pirated

N A ! books in the market. Slmﬂarly NCRO has also been monitoring the

"= FREOILG, RS EGRALE0 market in respect of musical publications and other copyrighted

materials.

Risfera Dﬂllﬂﬂilii RGO eTfol Registration of Creations:
m G?If m [ Nepal Copyright Registrar's Office has registered a total of 78 different

- G G c ~ A creations during the period of March-June, 2007. The office has registered
b dUTg ATHAT ﬁ:rgf‘_‘n' Qdr TRT?# Fq'qwr =g a total of 445 creations in different fields till date that comprises 406

works, 37 phonograms and 2 performances. The number of registered

§\1 Ei & 7 ZI% TqTg AT THAEe <Al TR TR works in detail is presented in the following.diagram.
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